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PART I: Film Information

Principal Cast

Giovanni Ribisi as Angelo Donnini

Adam Garcia as Gino Donnini

Amelia Warner as Rosetta

Silvia De Santis as Connie

Barry Otto as Father Alfredo

Reg Mombassa as the Gypsy Artist

Director: Jan Sardi
Scriptwriter: Jan Sardi

Cinematographer: Andrew Lesnie

Producer: Bill Godfrey, Sarah Radcliffe, and Jane Scott

Supervising Producer: David Nichols

Executive Producer: Jane Scott

Editor: Veronika Jenet

Run Time: 103 minutes

Financed by: Film Finance Company Australia

Music: Stephen Warbeck

Production Design: Paul Heath

Costume Design: Anna Borghesi

Release Date: April 1st 2004

Box Office figures: $0.9m

Total Gross: $977, 106

Distributor: Palace

Office of Film and Literature Rating: PG

Awards won

Heartland Film Festival

-Jan Sardi: Grand Prize for Dramatic Feature 


-Jan Sardi: Truly Moving Sound Award

IF Awards

-Paul Heath: Best Production Design

WorldFest Houston

-Andrew Lesnie: Independent Theatrical Feature Films – Cinematography Gold Award


-Jan Sardi: Independent Theatrical Feature Films – Directing Gold Award


-Jan Sardi: Independent Theatrical Feature Films – Romance Grand Award

Reviews/Interviews

Online Presence:

This is a fairly new film so there were plenty of reviews on the Internet, though, I couldn’t find anything published in hard copy. I chose few reviews that seemed to have different views on the film. As a whole, most people enjoyed the film – writing it off as an easy, warm, romance movie – but I managed to find some reviews with negative feedback. I hadn’t really heard of this film when it was released (except for a small interview with Adam Garcia on Rove) so I didn’t expect to find too many interviews online. I found it interesting though that this was the first film Jan Sardi has written and directed.

Review Bibliography

1.

http://www.abc.net.au/brisbane/stories/s1078676.htm


“Love's Brother takes us away to another time 

and place and if you don't expect any great surprises 

you should enjoy the ride.”

2.

http://www.smh.com.au/articles/2004/03/31/1080544543606.html?oneclick=true
“Sardi has a flair for having the rational slide into 

the nonsensical with a smoothness, which has you 

laughing before you've quite worked out why.”

3.

http://www.thefilmpie.com/Reviews2004/zz-lovesbrother.html


“The film reaches a point where the ending becomes 

very predictable and as a consequence, the final half-hour

 felt like a drawn-out affair.”
4.

http://www.smh.com.au/cgi-bin/common/popupPrintArticle.pl?path=/articles/2004/03/31/1080544543606.html
“Sardi has a flair for having the rational slide

 into the nonsensical with a smoothness which has 

you laughing before you've quite worked out why.”
5.

http://www.qwipster.net/lovesbrother.htm


“Love's Brother is a dessert film through and through,

 not lingering long in the memory once it ends, but like

 most well-made desserts, it is extremely satisfying.”
6.

http://www.moviehole.net/reviews/1182.html
“Whilst nothing outstanding, and perceptibly 

nothing that’s going to pull the Australian Film

Industry out of its doldrums, “Loves Brother” is 

still a lovely flick for the whole family”
Interview bibliography

1: 

Interview with Jan Sardi by Garry Maddox\

http://media.smh.com.au/?rid=13604&site=smh&sy=smh&source=google.com.au%2Fsearch%3Fhl%3Den%26q%3Djan%2Bsardi%2Binterview%2B%252B%2Blove%2527s%2Bbrother%26btnG%3DSearch%26meta%3Dcr%253DcountryAU&t=67DSHG&ie=1&player=wm7&rate=330&flash=1
2. 

Interview with Adam Garcia (Gino) by Tim Stewart

http://www.xpressmag.com.au/archives/000202.php
PART II: Critical Review of Love’s Brother

Plot

Everyone loves a little romance story now and then. It makes you feel happy inside without having to think too much. That is exactly how I would sum up Jan Sardi’s Love’s Brother (2005). Set in Australia in the 1950’s it follows the story of two Italian immigrants and their quest for love and destiny. Angelo (played by Giovanni Ribisi) is unlucky in love and watches on while his more handsome, vibrant brother Gino (played by Adam Garcia) is drenched in female attention.

Angelo had been trying his luck in writing to women in Italy who were looking for husbands but had been rejected every time. Fed up with the humiliating declines from women he sends a photo of his brother to one last girl, the lovely Rosetta.

Rosetta predictably agrees to marry Angelo and falls head over heels with her dreams of him – falling in love with the photograph of Gino. When she arrives in Australia she is confused by the man she loves and why he is not how she dreamed he would be.  Gino begins to become confused with the emotions he feels around Rosetta and thus the tangled web of love begins.

Jan Sardi’s prior work
Jan Sardi is best known for writing the script for 1996’S Shine. Another well-known film he scripted was 2004’s The Notebook so his passion for romance and drama can be seen. His work seems to focus on the character’s feelings of love and what emotions these present. Love’s Brother is his debut in directing and he has received plenty of awards that show his gift of the romance. Shine is an Australian classic and uses elements such as music to touch the audience’s heart. The Notebook is similar and is categorized in today’s society as a ‘Chick Flick’ as it too is a tearjerker. Sardi seems to know how to write and direct romance films so it is interesting to see what his new film - Mao’s Last Dancer - will be like.

Australian Film Today

This film did fairly well for an Australian film. According to the Australian Film Commission website, the U.S.A films dominated the screens in 2004 but Love’s Brother was the fifth highest grossing Australian film of that year. It was released around the same time as a few other Australian films such as Thunderstruck and Strange Bedfellows – both of these films being comedies. Perhaps this was because it sported International actors as well as Australian (such as Giovanni Ribisi) or it was a pleasant break from the try-hard comedies released around it, but Love’s Brother did well for Australian films that year. 

Love’s Brother can easily be categorized in the ‘romance’ genre but also as a ‘woman’s film.’ Other Australian romance films include My brilliant Career (1979) and Better than Sex (2000.) Australia tends to spin out plenty of drama films, comedies (or attempted comedies) and road films. The romance (or woman’s film) genre is not as popular as the target audience is quite small. Dramas or comedies appeal to both sexes whilst the romance films tend to appeal mainly to women.

Love’s Brother doesn’t come off straight away as an Australian film. Most Australian films tend to use as many Australian stereotypes, culture and icons as possible so every viewer knows that the film is Australian. There were only a few references to Australia in the film – a few mentions of the name of the country, a kangaroo, and a wooden box being unloaded from a delivery truck stamped with the word ‘Melbourne.’ If these weren’t present in the film, there would be ‘no doubt’ that the location could have been Italy. It was great how Sardi broke the stereotype of the all-English speaking, white Australian society and showed the viewers the multicultural nation that we really are.

This film can also be seen as part comedy – there are a few scenes which cause a chuckle. It definitely differs from the Australian comedy films we see today. Ever since the popularity of Crocodile Dundee (1986) – Australians think we should portray our image to other countries as clueless and dated. Love’s Brother differs as it uses conventional ways of comedy to cause a laugh. The scene where Gino is hiding his ‘adult magazines’ from Rosetta provides comic relief to relax the audience through the uncomfortable speech (where he tells Rosetta that her love for him is ridiculous.) This type of comedy – where it does not portray - Australians as dim-witted 'yobos' - can be seen as more funny. Sure, everyone enjoys a good poke at Australian society now and then (think The Castle or Kath & Kim) but Australia doesn’t really need any more 'simpleness' linked to its name.

Critical Review

“Romantic films serve as great escapes and 

fantasies for viewers, especially if the two people

 finally overcome their difficulties, declare their love, 

and experience life "happily ever after" - implied by a 

reunion and final kiss.” 

[Tim Dirks: 2006]

That is how I would describe Love’s Brother. It is a pleasant fantasy saying that you can find your true love – the person you’re destined to be with, and live happily ever after. Even the ‘reunion’ and ‘final kiss’ can be seen in this film. Gino manages to chase Rosetta to the boat, sweep her in his arms and they share a magical kiss of two lovers drawn together with fate. It was an easy film to watch - very predictable - but otherwise charming.

Romance films always seem very predictable as the two main characters always seem to end up together (unless it is one of those tear-jerker films where one of them has to die.) This film was a bit different as towards the end of the film it was unsure whether it was going to be a happy ending or an ending to be placed in the ‘unrequited love’ category. This, I thought was inventive way for Sardi to write – it kept me watching up until the very end and even held me in suspense for a few minutes. 

All of the actors were well picked for their parts. The standout character of the film was that of Angelo (played by Giovanni Ribisi). Ribisi is great as the part of the un-attractive, unlucky in love Angelo. He has a sort of creepy presence with his waxy skin and big eyes. His voice is slightly raspy giving the feel of a creature hidden away in the dark for many years. As the story progresses and his character becomes more confidant – some colour comes back to his skin and his whole demeanour makes him seem quite warm and cuddly in comparison to before.  Ribisi is no stranger to playing unusual characters. His weird facial features can be seen as somewhat cute through the different personalities he plays. Popping up in many films from the photographer in Lost in Translation (2003) to Phoebe’s wacky brother in a few episodes of Friends, his ability to create any character and make it work superbly can be seen in this film. Adam Garcia (Gino) seems to like playing the handsome character and he does it well – other roles he has starred in include the Australian dance/comedy film Bootmen (2000). And Barry Otto (the quirky yet kindly Father Alfredo) is fond of roles in which the characters are offbeat and memorable – such as the strange murderer in Kiss or Kill (1997.) Although the storyline focused on the blossoming love between Gino and Rosetta, I found myself being drawn more to the character of Angelo and wondering more about what was happening to him. Ribisi definitely stole the show from the other lead actors and twisted the storyline around to make him more loveable. Although the character of Gino was the most desirable, I felt more connected to Angelo. For everyone who has a sibling there is often a case of sibling rivalry and more often – jealousy. Gino was forever trying to pretend that they weren’t different – he was blind to the fact that Angelo was having a harder time in life then he was and except for leaving Angelo alone, Gino pushed him to the limits. Rejection after rejection finally tipped Angelo over the edge. I think he used his brother’s photo for the letter to Rosetta to get Gino to leave him alone to live his own life.

As his first film as a director, Sardi uses music, close-ups and locations as his main tools in setting a romantic scene. The gentle, Italian- inspired music creates a warm happy environment throughout the whole film. The sunny, outdoor locations (such as the place the young characters go to enjoy a picnic) produces a relaxed image, which is easy to watch. As the film was set in the 1950’s – the absence of loud cars, noisy appliance beeps or television sets makes the film seem more romantic as the audience can focus on the character’s relationships in the simple world. It feels more ‘warm’ and ‘fuzzy’ when you think that back then all you had to worry about was to find true love instead of agonizing over paying bills or beating the rush hour traffic. 

I found the way Sardi used plenty of close-ups of the characters faces (especially Rosetta’s) set the gentle mood as there were hardly any loud, angry outbursts or heated arguments – only heart-breaking emotions seen through the eyes of the characters. Rosetta (played by Amelia Warner) uttered hardly any words but her feelings could clearly be seen through her tortured eyes and facial expressions. I found it easier to notice when a character is falling for another when they hardly say anything – lingering glances and puppy-dog expressions are all you need. Warner played the part of the shy, innocent Italian girl perfectly. I felt sorrow for her as her dreams of marrying her true love was shattered when she arrived in Australia only to find she has been tricked. The scene where she is standing on the dock, amidst every happy person welcoming others is the most dismal of the film. Sardi perfectly captured her hope, worry and heartbreak in one scene alone.

The general response to the film – seen through reviews – was that it was a ‘gentle romantic and corny film.’ These films are generally forgotten as time goes by – perhaps given as presents to mothers or grandmothers then tucked away on the shelf behind such American blockbusters as War of the Worlds or Titanic. The film was a gentle pleasure to watch but did not leave me any desire to buy it on DVD. It does give the Australian films a bit more diversity – stretching out from the clichéd comedy, underdog films or depressing dramas. It also uncovers another place in Australian society that is usually glanced over – the Italian immigrants in the late 1950s. The film was released on April the first but I think it may have done better if released on Valentines Day – as I see it as a perfect date movie.
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